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Well, when else will you locate this possibility to get this publication Iliad (Hackett Classics) By Homer
soft file? This is your excellent chance to be here as well as get this excellent publication Iliad (Hackett
Classics) By Homer Never ever leave this book before downloading this soft documents of Iliad (Hackett
Classics) By Homer in web link that we offer. Iliad (Hackett Classics) By Homer will actually make a lot to
be your best friend in your lonesome. It will be the most effective partner to improve your company as well
as pastime.

Amazon.com Review
A Look Inside: The Iliad [Click Images to Enlarge] First Seven Lines of the Iliad: This reconstruction is
based on what we know about the earliest Greek orthography.

The Walls of Troy: The translator standing before the walls of the sixth city at Troy.

The Judgment of Paris: On the right a youthful Paris sits on a stone in a rural location. The sheep near his
feet indicates that he is a shepherd. Athenian red-figure water jar, c. 450 BC.

The Rage of Achilles: The seated Agamemnon holds the scepter of authority and sits on a throne, his lower
body wrapped in a robe. Athena seizes Achilles from behind by the hair. Roman mosaic from Pompeii, c.
First Century AD. The Wedding of Zeus and Hera: A half-naked Zeus, sitting on a rock, clasps the wrist of
Hera. One of her breasts is exposed as Hera removes her head covering in a traditional gesture of
submission. c. 540 BC Hephaistos Prepares Arms for Achilles: The smithy-god, bearded and wearing a felt
cap, sits in an elaborately draped hall on a platform holding a cloth with which he is polishing the finished
shield. Between him and Thetis are the breastplate and the shinguards (the surface of the fresco is damaged
here). From Pompeii, c. AD 60.

From Publishers Weekly
More than almost any other book, Homer's Iliad is meant to be spoken aloud, so it's a natural fit for
audiobooks. With his fluid translation of ancient Greek into the rhythms of contemporary conversation,
Lombardo has rendered the story of the final stretch of the Trojan War and its plethora of jealous, vengeful
gods and warriors feasting, battling and endlessly speechifying, more boldly modern and recognizable than
the remote marble tableaux conjured by most other versions. Lombardo's expert reading makes the tale's
convolutions easy to follow despite its length, and though he doesn't always reach for the extremes one might
expect (Achilles' crashing rage sometimes sounds like mere irritation, and soldiers faced with certain death
can seem less than petrified), his voice does become mesmerizing. The interruptions between books, in
which Sarandon reads synopses of the next, are jarring and unnecessary, since the synopses are printed in a
handy booklet, along with a useful map and list of names and places. Similarly, while the thrumming cello
and percussion theme that opens and closes each book sets the tone nicely, the electronic chords that



sometimes accompany dreams, deaths or appearances of the gods are rather off-putting. Such quibbles
notwithstanding, Lombardo's Iliad both sings to 21st century ears and holds true to Homer's original vision;
the blind bard would be proud. Lombardo has also translated and narrated Homer's Odyssey for Parmenides.
Copyright © Reed Business Information, a division of Reed Elsevier Inc. All rights reserved.

From Library Journal
With the publication of Robert Fagels's impressive translation of the Odyssey (Viking Penguin, 1996, pap.)
and now this equally impressive translation of the Iliad by Lombardo, this year seems to blazon something of
a Homeric renaissance. Lombardo concedes from the start that "Homer's musicality cannot be heard in any
kind of English," and so he does not compose his Iliad in hexameters or, for that matter, in any standard,
regular meter. Instead, based on his experience as an oral performer of Homer's poetry, he writes the lines
"based on the cadences of natural speech." The result is a Homer that "is brought to life" for the modern
reader with no loss of original integrity?the achievement of a scholar, translator, and performer. Accessible
and readable as Lombardo's translation is, it is rendered even more so by the superb, comprehensive
introduction by Sheila Murnaghan, which provides a rich but lucid discussion of the classical context of the
epic. A helpful appendix provides thumbnail sketches of the major characters, a catalog of combat deaths,
and an "Index of Speeches." This handsome, superbly done Iliad will be read and enjoyed by everyone.
Highly recommended for all libraries.?Thomas F. Merrill, formerly with Univ. of Delaware
Copyright 1997 Reed Business Information, Inc.
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Gripping. . . . Lombardo's achievement is all the more striking when you consider the difficulties of his task.
. . . [He] manages to be respectful of Homer's dire spirit while providing on nearly every page some
wonderfully fresh refashioning of his Greek. The result is a vivid and disarmingly hardbitten reworking of a
great classic. --Daniel Mendelsohn, The New York Times Book Review
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Most helpful customer reviews

192 of 193 people found the following review helpful.
In short: In 2015, this is the best translation to get.
By James Liu
Before I begin, a disclaimer. This review is not written to help you decide whether to read the Iliad. It is to
help you decide which translation of the Iliad to choose. In short: In 2015, this is the best translation to get.
Get it in paper, not Kindle.

Peter Green states in the introduction that he is following in the footsteps of Lattimore, to preserve as much
of the poem in Greek--wording, sentence structure, meter, and so on--in English, but to also make it
declaimable. It is a translation to be read aloud. Thus, it is also a challenge to Fagles's translation, among
whose virtues is how well it works as an audiobook.

To review, there are several major verse modern translations of the Iliad. Lattimore's is closest to the original
Greek, and for undergraduate work can substitute for the original well enough. There is the Fagles
translation, in modern free verse, is wonderful to read aloud. The Fagles Odyssey was on Selected Shorts
once, and for a long time after I insisted that there was no other worthwhile contemporary translation of
Homer. I swore by it. Lombardo's translation is pretty common in colleges because of the price and the
slangy presentation. Then there is Fitzgerald, which some swear by, but Fitzgerald's translation is loose with
the Greek and mannered and fey in its English. It even translates Odysseus as "Ulysses," a sure sign that



fidelity to the Greek is not worth the translator's trouble. I am missing some others, I'm sure.

So let us begin at the beginning. In the Greek, the Iliad has "µ?νιν ?ειδε θε? Πηλη??δεω ?χιλ?ος" Quite
literally, "Rage! sing goddess of the son of Peleus Achilles." µ?νιν means, more or less, the anger that
engenders revenge, rage, wrath, anger are all ok to some degree. (It's complicated, an entire scholarly treatise
is written on the meaning of the word.) Green gives, "Wrath, goddess, sing of Achilles Peleus's son's [/
wrath]." Fagles gives "Rage--Goddess sing the rage of Peleus's son Achilles." Lattimore gives "Sing,
goddess, the anger of Peleus' son Achilleus." Green and Fagles are right to put the first word first. This is
poetry, after all, the order of the words matter, the first especially. The first word is the theme of the poem,
the way it is directed first against Agamemnon, then toward the Trojans, and then tempered for a common
moment of humanity, is the internal trajectory of the whole epic. Wrath might be best of all, since it conveys
that it is anger in a sense that is unfamiliar to modern readers.

Once, in my second year of taking Greek, I was told that there was no use of literal translations. Take it far
enough, and you wind up with a textbook on how to read the book in the original Greek. Make it into
readable English, and you wind up with a host of compromises where thousands of close translations might
do. Go far enough you wind up with Girardoux's "The Trojan War Will Not Take Place," worthwhile on its
own, but not really a "translation." That professor preferred Fitzgerald, but easy for her to do, she could read
anything in Greek without any help. For us mortals with mostly forgotten Greek, or no Greek at all,
closeness to the original in a translation should be treasured.

In the end, translating Homer is a game of compromises, How much of the strangeness of 2500 year old lines
and 3200 year old motivations do you keep? Dactylic hexameter calls for lines much longer than any form of
English verse, so shorter lines or not? And so on. For me, Fagles is as far to compromise with how English
verse should go as I am willing to accept. For what it's worth, Lattimore's English verse is better than his
critics complain of.

Starting from no knowledge of Greek, I'd choose Green. Over Lattimore because it's friendlier for the
beginner and not worse as far as I can tell for a serious third reading. Over Fagles because the true-to-the-
Greek line lengths convey the way the poem drives itself forward better in Green's line by line than in
Fagles's free verse.

Also. The introduction includes a plot summary of the whole Trojan War, of which the Iliad only covers a
small portion. I have never seen such a succinct and complete synopsis before. There is also a synopsis of the
poem keyed to the poem in the back matter to help find your place, an enlightening glossary of names and
concepts to help you through your first read, and footnotes to inform the reader of context that has since been
lost.

Word to the wise re: Kindles. These are long verse lines. To get complete lines on a Kindle screen, you need
a Kindle that allows text to display in landscape mode.Even then, complete lines only work in a very small
font size. Get this in hardback for now. The hardback is stitched and bound to keep, so it is worth your
money.

69 of 73 people found the following review helpful.
I got the T.E. Lawrence translation -- it's prose!!
By Sarah A. Rolph
This is not a book review, but a warning: there is a technical problem with this page. I received a different
translation than the one shown here, and apparently the page changes randomly (since someone else says this
is the page for buying a copy of the Iliad!). I've reported the problem and it is being looked into. Because you



can't leave a review without a star rating, I've using one star for this warning. That's no reflection on the book
described here, which I hope to purchase once Amazon corrects this problem. I know this is an unusual use
of book reviews, but I think it's important for people to know that if they purchase from this page there is no
telling what they might receive. I will delete this once the problem is solved,

42 of 43 people found the following review helpful.
First-rate translation, although perhaps not for the first-time reader
By Bruce Trinque
This review is concerned with the translation of Homer's Iliad by Anthony Verity: it is about the intellectual
product, not some essentially irrelevant technical issue regarding the vending of the work.

Anthony Verity set out to faithfully translate the original text (as best we know it) of Homer's great poem. He
clearly states that "It does not claim to be poetry: my aim has been to use a straightforward English register
and to keep closely to the Greek, allowing Homer to speak for himself -- for example, in the use of repeated
epithets and descriptions of recurrent scenes." Verity has carefully preserved the line numeration of the
original, yielding a translation which matches the original line by line.

The first-time reader of the Iliad might prefer a more classically poetic rendition, such as those by Lattimore,
Fitzgerald, or Fagles, or perhaps a faster moving translation such as those by Lombardo, Reck, and, now,
Mitchell. But with the Verity translation, the reader can be assured that he/she is getting something that hews
quite closely to the original in structure and language, with style and word choices not artificially forced by
some particular metrical scheme or in pursuit of rapidity as an end in itself. And the reader may be assured
that the translation is by no means dull and plodding.

Verity's choice to present his translation in what physically looks like poetic verse (in separate lines rather
than a solid mass of prose) serves both to remind us of the Iliad's origin as a great poem as well as enhance
its value as a classroom tool and reference, with lines of the original text readily located in Verity's rendition.
And his retention of the characteristic epithets as vital to the poem's meaning (rather than dismissing them as
merely technical expedients used to achieve a set meter, as some translators are prone to do) does much to
preserve an authentic Homeric flavor. This translation may not have been intentionally written as free verse,
but de facto it functions as a free verse poem.

This is not the finest English poetic rendition of Homer's great poem, but it may well be the best way for an
Enflish language reader to best approach the real heart of the Iliad.

See all 2759 customer reviews...
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